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SUMMARY 
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SOUTH ASIA 
TURKEY 


SPECIAL EDITION 


WHO WE ARE 


The Asian Art Society features an online catalogue every 
month listing quality works of Asian art that have been 
thoroughly vetted by our select members, who are the 
in-house experts. 

In collaboration with our partner, Printemps Asiatique 
we present this exclusive catalog showcasing a selection 
of items from their participants. 


To receive our monthly catalogue catalogues 
subscribe here: 
www.theasianartsociety.com/subscribe 


Cover Image: Detail ofa 
Bodhisattva figure presented by 
Tenzing Asian Art on p.142 


References: 

Seven vases From the Augustus the Strong Collection in 
the Staatliche Kunstsammlungen Dresden 

A pair from the Collection of Her Majesty the Queen, London. 
One in the Metropolitan Museum of Art New York 
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A MASSIVE BLUE 
AND WHITE 
FIGURAL' 'SOLDIER' 
VASE AND A COVER, 
DECORATED WITH 


FOUR RECTANGULAR 
PANELS ENCLOSING 


TWO ALTERNATING 


PROCESSIONAL AND 
COURT LIFE SCENES 


China 

Jindezhen kilns, Qing dynasty 
Kangxi period (1662-1722) 
Height: 106 cm 

Provenance: 

Liguria collection 

Price on request 


OBJECT PRESENTED BY: 
Galerie Valérie Levesque 
www.galerievalerielevesque.com 
E.: valerie-levesque@orange.fr 
Т.: +33 (0)1 42 60 56 57 / 

+33 (0)6 07 49 62 87 
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Only one other similar vase is known at the Tokyo 
National Museum mentioned as Cultural Property 
Designation. 
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VERY RARE IMPERIAL 
PORCELAIN ZUN 
MOLDED VASE 
DECORATED WITH 
FIVE CLAWED 
DRAGONS IN WUCAI, 
”FIVE COLORS 
ENAMELS” 


Emperor Wanli mark and Period (1573- 
1620) 

China 

Jindezhen Kilns, Ming Dynasty 
Height: 64 cm 

Provenance: 

French Private collection 

Price on request 


OBJECT PRESENTED BY: 
Galerie Valérie Levesque 
www.galerievalerielevesque.com 
E.: valerie-levesque@orange.fr 
T.: +33 (0)1 42 60 5657/ 

+33 (0)6 07 49 62 87 
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Tchen Gi-Vane (Pinyin: Cheng Zhifan) (1924-2021), 
the eldest daughter of the Republic of China's famous 
newspaper publisher Cheng Shewo, was a pianist, 
painter, collector and social activist. 


Ms. Tchen Gi-Vane studied music from childhood and 
taught at the Shanghai Conservatory of Music after 
graduating from the Shanghai College of Music. At 
the end of 1951, aged 23, Tchen Gi-Vane accompanied 
a Hong Kong musical group on piano during a tour of 
France, on which she met the French engineer Philippe 
Bertrand (1926-2023). They married a year later and 
settled in Rambouillet (France). 


Mrs. Tchen Gi-Vane gave piano recitals in many 
countries. As a painter, she also organized solo 
exhibitions, and her paintings have been collected by 
the Musée National d'Art Moderne in France. 


In 1976, Mr. Bertrand, who had a deep love for his wife 
anda passion for Chinese culture, designed and built the 
magnificent Pagoda" (Wan Yun Lou' in Chinese) in their 
garden to preserve and display the collection of Chinese 
objects, antique textiles and musical instruments that 
his wife had collected over the years. 


The Pagoda is a three-storey Chinese-style building 
with octagonal tiered roof. As a follower of Taoism who 
founded the French Taoism Association and was its first 
president, Mrs. Tchen Gi-Vane wanted the Pagoda to 
reflect the symbolism and aesthetics of Taoism, both in 
the general shape of the building as in the details of the 
interior design. 


In this astonishing building, listed as a French cultural 
heritage site, Mr. and Mrs. Tchen-Bertrand received 
countless visitors, friends, journalists and dignitaries 
from all over the world, and taught music and Taiji quan 
throughout their lives. As a place where traditional 
Chinese music and culture can be shared, the Pagoda 
has made an indelible contribution to contemporary 
cultural exchanges between France and China. 

Dress (Chen Yi) closed on the side in purple woven silk 
(kesi) with gold and polychrome threads of bouquets of 
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A DRESS WORN BY THE 
EMPRESS DOWAGER 


China 
Guangxu period (1875 -1908) 


Auction: 

Chinese Textiles and Jewels from the Tchen 
Gi-Vane Collection (Cheng Zhifan) (1924-2021) 
Anda Collection of 140 Chinese Snuff Bottles 
from a French Private Collection 

Expert : Cabinet Portier—Alice Jossaume 
Monday 10 June 2024 —11am 

Hótel Drouot— Room 10 

Aponem (Mes Dumeyniou-Favreau-Valmier) 
Viewing: 

08 June 2024 from пат to 6pm 

10 June from 11am to 12pm 

Estimate: 20.000/30.000 euros 


OBJECT PRESENTED BY: 
Olivier Valmier 
www.aponem.com 

E.: contact@aponem.com 
T.: +33 (ОЛ 34 421450 
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an inch of gold’. 


This dress is decorated with narcissus and round 
longevity character motifs, and the stems and leaves 
of the narcissus are presented in a ‘three blues' (san 
lan) colour palette. The term ‘three blues' refers to a 
combination of different shades of blue silk thread, the 
number of which is not necessarily limited to three, and 
can sometimes reach more than a dozen. Weaving and 
embroidery in ‘three blues’ is common in Han garments 
of the Qing dynasty, and reflects the refined and elegant 
aesthetic of blue and white porcelain in clothing. 


This dress is woven with narcissus stems and leaves 
in the colour of ‘three blues', with white petals, light 
yellow bulbs and egg-yellow stamens, perfectly 
representing the icy, delicate beauty of the ‘narcissus 
fairy emerging from the waves'. Longevity motifs in 
dark blue are dotted between the flowers and leaves, 
making the overall arrangement more solemn and 
majestic, and also carrying an auspicious meaning of 
‘many immortals wishing long life’. 


In the clothing of late Qing dynasty concubines, the 
coordination between the main motifs and the borders 
of the dresses is very important. In general, the widest 
border is made from the same material as the dress and 
the pattern is also coordinated with the main theme 
of the dress, but the pattern is slightly smaller and the 
background colour slightly darker. On either side of this 
wide border, several narrower borders are added, which 
enhance the pattern theme of the outfit and create a 
soft, light gradient. This Chen Yi dress in our sale has 
a busy three-bordered design on the collar, placket 
and sleeves: a midnight blue silk border woven with 
golden threads of longevity character motifs, a wide 
Kesi silk border with narcissus and longevity motifs in 
three blues, and a golden satin border with narcissus 
motifs in three blues. The three borders are perfectly 
coordinated with the main motifs of the dress, creating 
an harmonious beauty. 


Particularly noteworthy is the background colour of this 
dress, ‘snow blue’, a very characteristic colour of late 
Qing dynasty garments. ‘Snow blue' is a light purple 
colour, named after the high-frequency blue-violet 
light reflected by snow in sunlight. Before the Tongzhi 
period, ‘snow blue’ garments were uncommon іп the 
Qing court, but after the reign of Empress Dowager 


narcissus and 'shou' (longevity) characters, the stems 
and leaves of the narcissus are woven with shaded blue 
threads (san lan). 


The dark blue silk borders are woven (kesi) with gold and 
polychrome threads of bouquets of narcissus and ‘shou! 
characters on a black background, decorated with two 
ribbons woven with gold and polychrome threads of 
narcissus and ‘shou' characters. Blue silk lining. 


Reference: similar dress in the Palace Museum, number: 
00049560 


In the imperial court of the late Qing dynasty (1644- 
1911), among the variety of garments available, the 
Chen Yi dress was undoubtedly the type of garment 
most frequently worn by concubines on a daily basis. 
It featured a round collar with straight buttons and 
a straight cut, with no side slits, mainly following the 
traditional elements of Manchu clothing. At the same 
time, it incorporated the loose fit and wide sleeves of 
Han clothing, making it more comfortable to wear and 
more sumptuous in appearance. 


The Chen Yi dress was originally a short-sleeved under- 
dress worn under ceremonial garments, which first 
appeared during the Daoguang period (1821-1850). 
Initially, Chen Yi dresses were generally made from the 
fabrics of convenience garments, and with the gradual 
improvement of the Qing dynasty court lifestyle and 
the relaxation of court dress rules, Chen Yi dresses 
gradually became the main daily attire of concubines. 


According to court documents, during the Tongzhi 
(1862-1874) and Guangxu (1875-1908) periods, the 
number of Chen Yi dresses used exceeded that of Chang 
Yi dresses, and like the ceremonial garments, they were 
first designed in small samples by the court painting 
bureau, then sent to the three weaving bureaus in 
Nanjing, Suzhou and Hangzhou to be made according 
tothe samples. In old photos of the Qing dynasty palace, 
Empress Dowager Cixi (1835-1908) most often wore this 
type of dress. 


This Chen Yi dress in purple silk woven with gold and 
polychrome threads (kesi), which is being auctioned 
in our sale, is a rare representative of Qing dynasty 
court dresses. Of all woven textiles, kesi silk is the most 
precious, known by the proverb: ‘an inch of kesi is worth 


The study of the Imperial Palace Museum collection 
reveals that there is also a Chen Yi dress in Kesi silk with 
the same motifs in blue (photo 3). We can therefore 
deduce that the Suzhou weaving office made dresses 
in different background colours based on the same 
sample painted by the court painting office, so that 
Empress Dowager Cixi could choose. 


According to the memoirs of Yu Der Ling (1881-1944), 
Empress Dowager Cixi's first lady-in-waiting and 
interpreter, entitled Two Years in the Forbidden City, Cixi 
did not like the colour yellow, but when she first met 
Miss Carl and asked her to do a small portrait of her 
(also known as a ‘trial', generally used to assess an 
artist's skills), she didn't hesitate to wear a yellow dress, 
because on the portrait of the monarch, ‘yellow is the 
most appropriate’. 


An examination of existing photographs of Empress 
Dowager Cixi reveals a photo of her wearing a dress 
decorated with narcissus motifs, seated on a throne in 
front of a peacock screen (photo 4). Her clothes, hair 
accessories and jewelry are all identical to those in the 
portrait painted by Katharine Carl. This also confirms 
the memoirs of Yu Roung Ling (1889-1973), Yu Der Ling's 
younger sister and also a lady-in-waiting of Cixi, who 
wrote: ‘Cixi said, “Tomorrow | will send for him (referring 
to Yu Shuin Ling (1874-1944), Yu Roung Ling and Yu Der 
Ling's older brother) to take my picture, so that Miss 
Carl can paint my portrait from it.” So we know that in 
1903, Cixi took a photo т a yellow dress decorated with 
narcissus motifs, and this photo became an important 
reference for Miss Carl's portrait of Cixi. 


In summary, the dress in our sale is a precious 
artefact from the former palace collection of the Qing 
dynasty. Not only does it represent the highest level 
of craftsmanship and aesthetics in late Qing dynasty 
clothing, it also has unique historical value due to the 
famous portrait of Empress Dowager Cixi. 


The loose fit and wide sleeves of the Chen Yi dress are 
a clear departure from traditional Manchu clothing, 
which istight-fittingand has narrow sleevesto facilitate 
riding and archery. The appearance and popularity of 
the Chen Yi dress reflects the fusion of Manchu and Han 
culture at the end of the Qing dynasty. 


However, in the late Qing Dynasty, under the influence 
of Western dress styles, Chen Yi dress (including similar 
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Cixi, garments in this colour became commonplace, 
probably in response to Cixi's personal preferences. 


This dress features a round gold-plated copper button 
with engraved flowers and five coin-shaped gold- 
plated copper buttons with the ‘longevity’ character. 
This is also a typical feature of the clothes worn by 
court concubines in the late Qing dynasty. As with other 
garments, the lining of the Chen Yi dress is generally 
made from plain coloured silk for optimum comfort, 
and the lining of this dress is also blue in colour. 


After consulting historical documents, we can see 
that this dress is almost identical to the one worn by 
Empress Cixi in the oil portrait by the American artist 
Katharine A. Carl (1865-1938) (photo No.1). The painting 
was completed in 1904, measures 297.2 ст (9,7 ft) high 
and 173.4 cm (5,7 ft) wide, and is framed by a wooden 
frame carved with ‘longevity' characters and a base 
carved with clouds and dragons, with an impressive 
total height of over 5 meters (16,4 ft). It is the first oil 
portrait of Cixi herself and the largest portrait of her in 
existence to date. After the work was completed, Cixi 
ordered this ‘sacred portrait! to be sent to the St Louis 
World's Fair in the United States for exhibition, where it 
caused a huge sensation (photo 2). 


It was the first time the world had seen the face of the 
highest ruler of the Qing dynasty, and it was also a 
diplomatic effort by Cixi to improve her international 
image after the Boxer Rebellion. After the Universal 
Exhibition, which lasted seven months, the portrait was 
presented to American President Theodore Roosevelt 
by the Chinese ambassador to the United States, 
Liang Cheng, on behalf of the Qing court. A donation 
ceremony was held at the White House, after which the 
President handed it over to the Smithsonian American 
Art Museum. 


Ms Carl's delicate brushwork faithfully reproduced 
the details of Empress Dowager Cixi's clothing, and in 
comparing the portrait, we were pleasantly surprised to 
find that, with the exception of the different background 
colour, the dress in our sale is almost identical to that 
in the portrait: the posture of the narcissus flowers, the 
arrangement of the round ‘longevity' character motifs, 
and even the decorative motifs on the three borders of 
the collar, the button placket and the sleeves are exactly 
the same. 
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garments such as Chang Yi dress) began to seek a more 
fitted effect, as shown in other lots of this sale. The Chen 
Yi dress subsequently evolved into the Qi Pao dress, 
which had a profound influence on future generations. 
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An iron-red and underglaze-blue porcelain 
'dragon' snuff bottle with a flat lip and flat foot; 
painted with a continuous design of two imperial 
five-clawed dragons, one painted on each main 
side in iron-red enamel above underglaze-blue 
formalized waves and clouds, the eyes of the 
dragons painted in black; the foot inscribed in iron- 
red seal script Qianlong nian zhi (Made during the 
Qianlong period). 


Reference: 

- A similar snuff bottle was in the Mary & George 
Bloch Collection, sold in Bonham's Hong Kong the 
28th of May 2010, lot 69, mentioning our snuff 
bottle as a reference. 

- Another snuff bottle with the same pattern in 
Rietberg Museum, Zurich, Hall, 1993, n°11. 


Coming entirely from a French Private Collection, 
this fantastic collection gathers 140 snuff bottles 
from the Qing Dynasty. 

All with exact references, they all have been 
acquired those past 40 years during auctions in 
France organized by Viviane Jutheau. 

This is the first time after 40 years that they all 
appear to the auction market. 

Aponem Auction House is very proud to present 
this rare collection the 10th of June in Hôtel Drouot 
with Cabinet Portier. 
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AN IRON-RED AND 
UNDERGLAZE-BLUE 
PORCELAIN 'DRAGON' 
SNUFF BOTTLE 


China 

Qianlong iron-red seal mark 
and of the period (1736-1795) 
Height: 5,6 cm 

Provenance: 

Millon з October 1988, lot 16 

(printed in the catalogue) 


Auction Aponem 

(Mes Dumeyniou-Favreau-Valmier) 

Chinese Textiles and Jewels from the Tchen 
Gi-Vane Collection (Cheng Zhifan) (1924-2021) 
Anda Collection of 140 Chinese Snuff Bottles 
from a French Private Collection 

Expert : Cabinet Portier—Alice Jossaume 
Monday 10 June 2024—11ат 

Hôtel Drouot— Room 10 

Viewing: 

08 June 2024 from пат to 6pm 

10 June from 11am to 12pm 

Estimate: 5.000/ 6.000 euros 


OBJECT PRESENTED BY: 
Olivier Valmier 
www.aponem.com 

E.: contact@aponem.com 
Т.: +33 (0)1 34 421450 
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CHINESE ROCK 
CRYSTAL BRUSH 
REST 


One of the scholar objects, in the 
shape of the Wulushan mounts 
above stylised waves 

China 

18th century 

Ancient reticulated wooden stand 
Height: 8,5 cm 

Length:14 cm 

Price on request 


OBJECT PRESENTED BY: 

Bertrand de Lavergne Gallery 
www.bertranddelavergne.com 

E.: bertrand.de.lavergne@wanadoo. 
fr 

T.: +33 1 42 60 21 63 


De 
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Similar item: National Palace Museum, Taipei and is 
illustrated in The National Palace Museum: Blue and White 
Ware ofthe Ch ing Dynasty, Book Il, Taipei,1968, pl.12 
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CHINESE BLUE AND 
WHITE PORCELAIN 
PEAR-SHAPED VASE OF 
YUHUCHUNPING TYP 


Decorated with a banana tree, 
bamboos, rocks and flowers in the Ming 
dynasty style 

China 

Ming dynasty style 

Qianlong imperial reign mark and of 
the period (1736-1795) 

Height: 29 cm 

© Yves Breton 

Price on request 


OBJECT PRESENTED BY: 

Bertrand de Lavergne Gallery 
www.bertranddelavergne.com 

E.: bertrand.de.lavergne@wanadoo.fr 
T.: +33 1 42 60 21 63 
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The current agate bowl stand is extremely rare and has 
a petal-form flange that was specifically made for the 
Northern Song court and the elite during the 11th-12th 
centuries. The most known related example is the Ru 
ware bowl stand in the collection of Sir Percival David 
(illustrated by R. Scott in Imperial Taste - Chinese Ceramics 
from the Percival David Foundation, San Francisco and Los 
Angeles, 1989, p. 17, no. 13), which was probably made 
for the court of the Northern Song emperor Huizong 
(r. AD 1100-25). A Southern Song silver bowl stand with 
petal-form flange is in the collection of the Pengzhou 
Municipal Museum (illustrated by M. Kopplin (ed.), 
in The Monochrome Principle - Lacquerware and Ceramics 
of the Song and Qing Dynasties, Munchen, 2008, p. 120, 
pl. 7). The use of stands was a practical development 
for the drinking of hot liquid from tea bowls without 
handles. In the Zi xia ji (Record of Leisurely Enjoyment) 
the 9th-century author Li Kuangyi stated that the first 
bowl stands were made in the Jianzong reign (AD 780- 
783). However, the earliest bowl stand excavated to date 
comes from a tomb dating to the Southern Dynasties in 
Changsha, Hunan province. By the Song dynasty, bowl 
stands were very popular in various materials such as 
ceramic, lacquer, and agate. 


Agate vessels from the Song dynasty are very rare, and 
only one other comparable agate bowl stand, slightly 
larger in size (d. : 18 cm.), from the Jacques and Са а 
Hollanders collection was sold at Christie's Paris, 11 
December 2013, lot 27 (457.500 euros). A small number 
of them can be found in the collections of the National 
Museum of China, the Palace Museum of Beijing, and 
the National Palace Museum of Taipei. See an agate 
lobed bowl, from the collection of Baron Eugene Fould- 
Springer (1876-1929), dated Song dynasty or later, with 
Chinese silver mounting this time, sold at Bonhams 
Hong Kong, 30 May 2017, lot 103 (2.880.000 hkd). 


The Northern Song dynasty represents one ofthe major 
peaks of intense antiquarian interest in China's history, 
some imperial agate pieces were also produced during 
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A RARE AND 
IMPORTANT SILVER- 


MOUNTED AGATE TEA 


BOWL STAND 


China 

Song dynasty (960-1279) or later 
Provenance: 

Collection of M. H. Herbert, 
Oxford, 1880. 

With The Rosenbach Company, 
New York, 1926. 

Paul Canaux & Cie, Paris 

(late 19th-early 20th century) 
Swedish private family 


Auction times 

13 Jun 10:30 AM (CEST) Lots 1-106 

13 Jun 02:30 PM (CEST) Lots 107-246 
Estimate: 60.000- 80.000 euros 


OBJECT PRESENTED BY: 
Christie's 

www.christies.com 

E.: cdeforesta@christies.com 
Т.: +33 (0) 140 76 86 05 


32 - ASIAN ART SOCIETY 


PRINTEMPS ASIATIQUE 2024 - 


34 - ASIAN ART SOCIETY 


PRINTEMPS ASIATIQUE 2024 - 


the Yongzheng and Qianlongs reigns with inspiration 
from ancient shapes and contemporary techniques 
and aesthetics. However, we now know that agate 
bowls and bowl stands from the Song dynasty of the 
Qing imperial collection were sometimes carved with 
the emperor's mark during the Qing dynasty. 


The silver mounting of the our current agate bowl 
stand bears the name of the marchand-éditeur and 
boutique l'Escalier de Cristal, named after the crystal 
staircase it housed, who supplied furniture, works of 
art and all manner of objets de luxe including clocks, 
vases and bibelot from showrooms in rue Auber, in 
the fashionable area of l'Opéra. Acquired in 1839 by 
M. Lahoche, the firm passed to his son-in-law, Emile 
Pannier, around 1864-66. In 1885, Georges and Henry 
Pannier succeeded their father and are recorded to have 
bought in 1890 design sketches from the collection of 
the late Edouard Liévre: celebrated designer in ‘le style 
japonais et chinois . Even if the previous European 
owners probably ignored the actual function of this 
vessel at the end of the 19th century, they must have 
cherished it by asking the French silver maker Paul 
Canaux & Cie to design the elegant silver mounting. The 
borders are delicately enveloped by the silver plate and 
the stylized openwork flower beautifully complements 
the petals of our current bowl stand: the original agate 
stand is at the same time embellished and protected 
this way, embodying a perfect example of the dialogue 
between the Literati Chinese culture and the elegant 
French aesthetics. 
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Jade books were highly sumptuous items made only for 
the most important rituals or investitures of emperors. 
During the Qianlong period, a large quantity of jade 
books was made for the pleasure of the Qianlong 
Emperor, partly out of his fascination with jades and 
partly due to the increase in supply of the material 
following the successful conquest of the Xinjiang area 
in 1759. 


This group of Qianlong jade books bears inscriptions 
primarily in three different categories. The first category 
involves the conferment of special titles to imperial 
members, such as a celadon jade book documenting 
the conferment of the title Empress Dowager 
Chongqing to the Qianlong Emperor's mother in 1771, in 
the Beijing Palace Museum Collection, and illustrated 
in "Life in the Forbidden City of Qing Dynasty,” Beijing, 
2007, по. 19. The second type is inscribed with Buddhist 
sutras and texts. The third type of jade book records 
essays or poems by the Qianlong Emperor himself, 
sometimes to express his views on certain subjects or 
to commemorate his glorious achievements, such as 
our current jade album, which is inscribed with the 
text about different functions of hunting during the 
four seasons of the year, Yuzhi Sou Miao Xian Shou Shuo, 
calligraphed and signed by Dong Gao (1740-1818). 


The theory of Sou Miao Xian Shou originated from the 
Zhou Dynasty, the activities of Sou Miao Xian Shou refer 
to the four seasonal hunting practices throughout the 
year. Spring hunting, known as chunsou, corresponds 
to the spring season when all living things proliferate. 
During this time, hunting involves sparing pregnant 
wild animals. Summer hunting, called xiamiao, focuses 
on capturing wild animals that trample newly planted 
crops. Autumn hunting, termed qiuxian, takes place 
during the season of growth and reproduction for 
poultry and livestock, necessitating the hunting of 
predators that pose a threat to them. Winter hunting, 
known as dongshou, occurs during the withering of all 
things іп winter, allowing indiscriminate hunting of wild 
animals for human survival. During the Qing dynasty, 
the imperial hunts evolved into increasingly intricate 
and ceremonial affairs, especially during the reign of 
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ARARE IMPERIAL 
YUZHI SOU MIAO 
XIAN SHOU SHUO 
JADE BOOK WITHA 
ZITAN COVER 


China 

Qing dynasty 

Qianlong period (1736-1795) 
13,5 ст X 9,5 ст x 4 cm 
Provenance: 

European private collection 


Auction times 

13 Jun 10:30 AM (CEST) Lots 1-106 

13 Jun 02:30 PM (CEST) Lots 107-246 
Estimate: 200.000 — 300.000 euros 


OBJECT PRESENTED BY: 
Christie's 

www.christies.com 

E.: cdeforesta@christies.com 
T.: +33 (0) 140 76 86 05 
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found their place in the palace collection, including our 
current jade book. A note from the Zaobanchu Archives of 
the Qing imperial household department describes that 
on the sixth day of the eighth month of the Qianlong 
forty-fourth year (1779), an album of Yuzhi Sou Miao Xian 
Shuo was brought to Beijing from Rehe and was included 
in Qianlong's treasure boxes. In1787, a red lacquer circular 
box was ordered to hold the album and a celadon jade 
undecorated bi disc. 


The only other jade book bearing the same text of a 
larger size (18.9 x 12 cm), signed by Jin Shisong (1730- 
1800), with a silk cover and a zitan box and stand, is in 
the collection of the Palace Museum of Beijing under 
the inventory number Си00104042. 


the Qianlong Emperor. He organized a large number 
of hunts and even entertained foreign dignitaries in 
Chengde. The formalization of the hunt transformed 
it into a symbolic display, a stylized tribute to bygone 
customs that had ceased to be part of everyday life 
for most Manchus. Inspired by this ancient theory, the 
emperor Qianlong wrote this text Yuzhi Sou Miao Xian 
Shou Shuo which is recorded in the Qinding Siku Quanshu, 
the Complete Library of the Four Treasures, volume 2, 
roll 6. 


Dong Gao, the son of Dong Bangda (1699-1769) and a 
jinshi degree holder since 1763, emerged as a prominent 
and respected government official, serving Emperors 
Qianlong and Jiaging for over four decades. Throughout 
hiscareer, he occupied prestigious positions and oversaw 
the compilation of several imperial histories and 
anthologies. Emperor Qianlong held great admiration 
for Dong Gao's calligraphy and paintings, many of which 
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ACINNABAR-REDON 
EMERALD-GREEN 
GLASS OVERLAY SNUFF 
BOTTLE CARVED WITH 
AN IMMORTAL ASTRIDE 
ATIGER 


The reverse with an Immortal looking 
down ata dragon rising from waves 
China 

Yangzhou School 

1820-1880 

Will exhibit at the Pagoda Paris 

Price on request 


OBJECT PRESENTED BY: 

Clare Chu Asian Art 
www.clarechuasianart.com 

E.: clarechuasianart@gmail.com 
T.: +1 310 980 4084 


Exhibiting at The Pagoda during the 
Printemps Asiatique 
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Painted inside with Wang Chengyan riding a mule 
followed by an attendant. The other side is painted with 
a Manchu hunter galloping on horseback turned on his 
right side to shoot a wild goose. The arrow has just been 
shot and it is reaching the goose, whose representation 
shows the reaction to the danger of the arrow by the 
goose. 
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GLASS SNUFF BOTTLE 


Painted by Ye Zhongsan {Йй = at the 
capital in the chrysanthemum (ninth) month 
of 1895, with two red seal of the artist 
China 

1895 

Height: 6,4 ст 

Price оп request 


OBJECT PRESENTED BY: 
Galerie Espace 4 
www.espace4.com 

E.: espace4@espace4.com 
T.: +33 6 80 88 5719 
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In the shape of two phoenixes placed back to back on 
two lying tigers, carrying the round tambourine support 
on their backs. The phoenixes have traces of red lacquer 
drawing their feathers and geometric patterns on their 


necks. 
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LACQUERED WOOD 
TAMBOURINE HOLDER 


China 

Chu kingdom 

Warring states period (480-221 B.C.) 
Black and red lacquered wood 
Height: 85 cm 


Auction: 

The Jacques Barrère gallery, A family affair 
Expert : Cabinet Portier—Alice Jossaume 
Tuesday 11 June 2024 

Viewing: 

Saturday 8 June 2024, пат-брт 
Monday 10 June, 11am-6pm 

Tuesday 11 June, 11am-12pm 

Estimate: 10.000 -15 000 euros 


OBJECT PRESENTED BY: 
Giquello 
www.giquelloetassocies.fr 
E: info@gicello.net 

T.: +33 (0)1 47 42 78 01 
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The statue stands on a lotus-shaped base, with both 
hands making the vitarka mudra gesture of teaching. 
Blooming lotus branches sprout from the statue's arms. 
Atop the head is a crown composed of five leafy spikes, 
with a flower adorning the ushnisha. The statue has a 
soft smile and a serene expression on its face, adorned 
with exquisite jewelry. Its pleated dress is tied into a 
bow around the waist 
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BODHISATTVA 


A large gilt-repoussé figure of a 
Bodhisattva. 

Mongolia, Dolonnor, possibly for the 
Chengde palace 

18th century 

Height: 85 cm 

Provenance: 

Former private collection from Long 
Island, United States, acquired through 
inheritance in the 1940s/50s. 


Auction: 

TheJacques Barrére gallery, A family affair 
Expert : Cabinet Portier— Alice Jossaume 
Tuesday 11 June 2024 

Viewing: 

Saturday 8 June 2024, пат-брт 
Monday 10 June, 11am-6pm 

Tuesday 11 June, 11am-12pm 

Estimate: 80.000 - 100.000 euros 


OBJECT PRESENTED BY: 
Giquello 
www.giquelloetassocies.fr 
E: info@gicello.net 

T.: +33 (0)1 47 42 7801 
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This work will be included in the Catalogue ] 6 
of the artist's work, currently being prepared by T'ang 
Haywen Archives and Mr. Philippe Koutouzis, under 
n°LDC- KY-24 . 
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UNTITLED 


Tang Haywen (1927-1991) 

China 

1967 

Ink and gouache on Kyro cardboard 
Diptych 

70 x100 ст 

Provenance: 

Artist's studio 

Private collection, France 

Private collection, Paris 

Galerie Jean-Francois Cazeau, Paris 
Price on request 


OBJECT PRESENTED BY: 
Galerie Jean-Francois Cazeau 
www.galeriejfcazeau.com 
E.: jfc@galeriejfcazeau.com 
T.: +33 (0)6 03 79 76 26 

+33 (0)1 48 04 0692 


Exhibiting at The Pagoda during the 
Printemps Asiatique 


ЖО қас; 
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This work will be included in the Catalogue 6 
of the artist's work, currently being prepared by T'ang 
Haywen Archives and Mr. Philippe Koutouzis. 
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T'ang Haywen (1927-1991) 

China 

Circa1970 

Ink, wash and gouache on Kyro 
cardboard 

Diptych 

70 cm x100 cm 

Provenance: 

Artist's studio 

Tang Haywen Succession sale, 
Drouot, Maitre Yves-Marie Leroux, 
1992 

Private collection, France (acquired 
from the former) 

Price on request 


OBJECT PRESENTED BY: 
Galerie Jean-Francois Cazeau 
www.galeriejfcazeau.com 
E.: jfc@galeriejfcazeau.com 
T.: +33 (0)6 03 79 76 26 

+33 (0)1 48 04 06 92 


Exhibiting at The Pagoda during 
the Printemps Asiatique 
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Cf. The RA Collection of Chinese Ceramics by Maria 
Antonia Pinto de Matos, Tome Il, p. 320 a 339 for 
subjects depicting various characters, 1st Edition, 2011, 


Jorge Welsh Books Publishers. 
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PAIR OF SEATED 
BARKING DOGS 


China 

Qianlong period (1736-1795), made 
forthe European market 

Pair of seated barking dogs in 
Chinese porcelain with iron-red 
and brown enamel decoration 
evoking a mottled red coat. The 
heads face each other, and the dogs 
are wearing yellow collars adorned 
with a gold bell. 

Two ears with restored chips and some 
iron-red paint. 

Height: 14,5 cm 

Price: 7.500 euros 


OBJECT PRESENTED BY: 
JM Béalu & Fils 
www.bealu.net 

E.: ٥/۳۴ 

Т.: 0033 (0)1 45 48 46 53 
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Cf. The RA Collection of Chinese Ceramics by Maria 
Antonia Pinto de Matos, Tome Il, р. 320 а 339 for 
subjects depicting various characters, 1st Edition, 
2011, Jorge Welsh Books Publishers. 
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PAIR OF CHINESE 
PORCELAIN 
STATUETTES 
DEPICTING TWO 
ELEGANT WOMEN 
STANDING ON 
SQUARE BASES. 


China 

Qianlong period (1736-1795) 

18th century (circa 1750-1770) 

They are dressed in dresses painted 
in polychrome enamel and holding a 
porcelain vase. 

Height: 24,5 cm 

Base (Lx W): 9cmx9 cm 

Price: 12.500 euros 


OBJECT PRESENTED BY: 
JM Béalu & Fils 
www.bealu.net 

E.: bealu@wanadoo.fr 

Т.: 0033 (0)1 45 48 46 53 
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BUDDHIST VOTIVE 
PLAQUE 


China 

Tang Dynasty 

7th century 

Gilt copper repoussé, wood casement 
Height: 19,2 cm 

Provenance: 

Hong Kong art market, 1980s 
Kaikodo Gallery, Honolulu 

Idemitsu Museum, Tokyo 

Christie's Hong Kong, “Important 
Chinese Art,’ 2001, lot 507 

Private French collection, acquired 
from the above 

French cultural passport 229284 

The Art Loss Register: 15045.21.CCF 
Publcation: 

Iwona Tenzing & Chino Roncoroni, 
Awakening (Tenzing Asian Art catalog, 
TEFAF Maastricht 2022), cat. no. 21 
Price on request 


OBJECT PRESENTED BY: 
Tenzing Asian Art 
www.tenzingasianart.com 

E.: iwona@tenzingasianart.com 
T.:+1.415.269.4716 
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Ritual gilt bronze bianzhong bell, cast in high relief 
with two five-clawed dragons, their scales finely 
chiseled, chasing the flaming pearl above the waves, 
alterning with two rectangular panels inscribed Yi Ze 
for one and Kang Xi Bing Shen Nian Zhi on the other, 
corresponding to 1716. On the lower part, a frieze of 
discs patterns and stylized clouds. On the upper part, 
another frieze of small clouds. The handle shaped 
as a pair of dragons, standing firmly on their legs, 
their open mouths revealing sharp fangs, two thinly 
twisted horns on their foreheads. 


Reference: A similar bell inscribed « Huang Zhong » 
from the De Semallé family sold on December 16th 
2019 and reproduced in M. Paleologue, L art chinois, 
Maison Quantin, Paris, 1887, p.80 


The Zhou Li, compiled between 500 and 200 
BC, during the Warring States period, lists eight 
materials for Chinese musical instruments : metal, 
stone, terracotta, leather, cords, wood, gourd and 
bamboo. Amongst these materials, stone and metal 
appear as the most important ones, and among 
metal, one instruments rises above the others: the 
bianzhong bell. 


Bianzhong bellsare notplayedalone, butasa carillon. 
The most ancient sets of bianzhong date back to the 
Western Zhou dynasty (3000 BC) and comprise three 
bells. Sets of nine bells have also been found dating 
back to the Spring and Autumn period (770-403 BC). 
The biggest set ever excavated in the whole history of 
China was the one from Zeng Hou Yi tomb, sixty-five 
bells dated between 777 and 733 BC. 


Archaic bianzhong carillons hold an indefinite 
number of bells, and these bells vary in size. The 
note depends on the size of the bell : the smaller, the 
higher the sound. Moreover, each bell can produce 
two different sounds, depending on where the body 
of the bell is hit, side or front. It is then possible to 
achieve an infinity of notes, depending on the bells 
in the carillon and the way they are hit. 


74 - ASIAN ART SOCIETY 


18 


YI ZE BELL 


China 

Kangxi period (1662 - 1722) 
Provenance: 

Semallé family, brought back from 


China by Robert de Semallé (1849-1936) 


in 1884 


Auction : 

Wednesday 12 June 2024, 

Drouot, room 13, 2:00pm 

Experts Cabinet Portier 

Viewing: 

Tuesday 11 June 2024, 11am-6pm 
Wednesday 12 June 2024, 11ат-12рт 
Estimate: 200.000-300.000 euros 


OBJECT PRESENTED BY: 
Tessier Sarrou 
www.tessier-sarrou.com 

E.: mail@tessier-sarrou.com 
T.: +33 (0)1 4013 0779 
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yingzhong, plus the flat tones pei yize, pei nanlu, pei 
wuyi and pei yingzhong. 


Unlike the archaic bianzhong bells, all the bells 
from one carillon are of the same size. The note is 
determined by the thickness and the weight of the 
bell. Each bronze bell is smelted and hand chiseled 
before being gilded, in order to attain a precise note. 
This note does not change depending on the place 
where the bell is hit : each bell only produces one 
pure sound. 


The bianzhong bell we are presenting bear the 
inscription Yi ze (X А): it corresponds to the ninth 
note of the scale. 


In Qing court, music plays a major role : musicians 
support calendar rites, official receptions but also 
banquets and festivities. Depending ontheceremony, 
the musical instruments change. Bianzhong bells 
always have 16 bells, but the size of these 16 bells can 
vary according to the place and type of rite. There are 
carillons of large bells, medium bells and small bells. 
The bells can be ornate with two types of patterns: 
dragons chasing the flaming pearl among swirls of 
clouds of ba gua trigrams. 


Carillons of large bianzhong were used for outside 
ceremonies, such as military gatherings, calendar 
rites or ambassadors receptions. The bells on the 
carillon are all 30 cm high and 17 cm wide. Several 
paintings in the Forbidden City Museum of Beijing 
illustrate this use. A bianzhong carillon can be seen in 
Giuseppe Castiglione's painting « Imperial banquet 
at Wanshu garden » : during a military ceremony 
to celebrate a victory, musicians with a carillon of 
chiming stones and a bianzhong carillon are posted 
on each side of the imperial tent. Bianzhong carillons 
can also be seen in painting depicting other events, 
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When the Qing Dynasty is established in 1644, new 
rulers decide to lean on music to establish their 
domination in a stable way. Those new emperors 
being mandchu, their customs differ from the 
ones of the Han majority of the empire. In order to 
install a harmonious dynasty, emperors encourage 
a refined court music, inspired from Han music. 
They decide to codify it in order to give the empire 
a sense of unity. Under the rule of emperors Kangxi 
(1661-1722), Yongzheng (1722-1735) and Qianlong 
(1735-1796), a great quantity of high quality music 
instruments is made, and the Imperial orchestra 
amounts to more than 200 musicians. Among the 
eight materials in which instruments can be made, 
metal is both the most precious and the most solid: 
bianzhong bells could reach our times, unlike more 
fragile instruments, unable to resist the fate of time 
and wars. 


In September 1713, Kangxi commands to gather 
in Beijing a group of the most skilled musicians, 
technicians and musicologists in order to set the 
musical scale of the Empire. By the end of 1713, the 
Lu Lü Zheng Yi, compiling the research and the new 
scale is published, the emperor having decided 
himself of the notes making up that new scale. This 
scale is the very first one officially established in the 
China Empire. It is made of twelve notes, in reference 
to the twelve months of the year, plus four flat 
notes, making up a total of sixteen notes. Notes are 
alternatively yang (male principle) for the odds and 
yin (female principle) for the even notes. 


The historical archives of Qing dynasty, the Qing 
Sho Gao, written between 1914 and 1927, state that 
from 1713, bianzhong carillons have a fixed set of 16 
bells. From the lower note to the higher one, bells 
follow the order huangzhong, dalu, taicu, jiazhong, 
guxi, zhonglu, ruibin, lingzhong, yize, nanlu, wuyi and 
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revealing glistening scales chiseled to perfection. 


The second inscription reads Yi ze: the bell chimes 
the ninth note of the musical scale fixed by Kangxi 
himself. The rare dimensions of this bianzhong 
make it an even more precious and extremely well 
preserved example of medium sized bianzhong. 


This Yize bell is of the same provenance as the Huang 
Zhong bell sold by Tessier-Sarrou on December 16, 
2019 (hammer price €520,000): it was collected by 
the current collector's great-grandfather, Robert de 
Semallé (1849-1936), in the late 19th century. Among 
them, the Huang Zhong bell, published in 1887 in the 
book “LArt Chinois” (by M. Paléologue, 80 p.), has 
been part of the family collection for generations 
and has never before been offered for sale. Kept by 
the Semallé family, the imperial dragons have been 
waiting patiently to be rediscovered and to once 
again bring out the Yi ze note. 


such as in« Ping ding hui Jiang jiao Qin ni yi than tu 
ce » (ref.00006335-9/10) and « Wan shu yuan ci Yan tu 
» (ref.00006275). 


Small bianzhong carillons were exactly half the size of 
large ones: each bell is15 cm high and 8 cm wide. Such 
bianzhong were used in court for inside ceremonies, 
slightly less formal, and with less attendants. 


Finally, medium sized carillons also existed, each 
bell being 21 cm high and 12 cm wide. The exact 
use of these bianzhong is yet to be revealed, but it is 
supposed that they were used in very specific rites, 
less frequent than the ones using large or small 
bianzhong. Medium bianzhong are then a lot less 
frequently discovered than the other ones : only two 
complete sets of medium bianzhong are to be found 
in the Forbidden City Museum in Beijing. 


The bell we present is exceptional for several reasons. 


The inscription Kang Xi Bing Shen Nian Zhi chiseled 
on one side corresponds to 1716. It reveals that the 
bell was made shortly after Kangxi's decision to set a 
new formal musical scale. It marks the exact moment 
when imperial workshops where at their peak : they 
made refined new instruments for the imperial court 
in order to promote the new Chinese musical scale. 
The magnificent and highly detailed chiseling of the 
bell speaks for itself: this bianzhong is truly a superb 
example of Kangxi refinement. A two-faced dragon 
stands on top of the bell, its muscular body firmly 
standing on clawed legs, used to hang the bell from 
the wooden frame. The body of the bell is divided 
in three registers: the upper one holds a pattern of 
stylized clouds, so does the lower one, with added 
perfectly round medallions, where the bell is hit to 
produce the sound. In between, the dragon's bodies 
chasing the pearl among swirls of clouds unfurls, 
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An underglazed blue baluster vase with a high 
polylobed flared neck, the body decorated with lotus 
flowers in their foliage scrolls surrounded by a frieze of 
banana leaves and ruyi, the foot adorned with a frieze 
of clouds and foliage scrolls, the neck decorated with a 
leiwen frieze, flamed pearl, foliage scrolls and clouds 
and flanked by two polylobed handles supporting 
rings. At the collar, the four-character mark in kaishu of 
Zhengde. 


Reference: two similar vases held in the collections of 
the British Museum, accession number 1947,0712.204 
and PDF A.681. 


According to the Da Ming huidian, Colllected Statutes 
of the Ming Dynasty, the Emperor Hongwu ordered in 
1369 that porcelain has to be used for ritual vases, until 
then made of bronze. These vases were used as part of 
highly codified state rituals of homage to the deceased 
of the imperial family and to the Sky, the Earth, the 
Sun and the Moon. This results in a need for quality 
and a new technical requirement for the Jingdezhen 
kilns responsible for their production. This porcelain 
vase, cast after a bronze, was probably part of a set of 
five ritual vases. The altar decorations from this period 
consisted, in addition to two vases with handles, of an 
incense burner and two candle sticks. 


ZHENGDE VASE 


China 

Zhengde period (1506-1521) 
Height: 44,6 cm 
Provenance: 

Parisian private collection 


Auction : 

Wednesday 12 June 2024 
Experts Cabinet Portier 
Viewing: 


Tuesday 11 June 2024, пат-брт 
Wednesday 12 June 2024, 11am-12pm 
Estimate 60.000 - 80.000 euros 


OBJECT PRESENTED BY: 
Tessier Sarrou 
www.tessier-sarrou.com 

E.: mail@tessier-sarrou.com 
Т.: +33 (ОЛ 40 13 07 79 
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Dance bed. In the Bambara language, the name of 
these cribs is TY] WARA, i.e. "heads of the wild beasts of 
agricultural work". 


These antelope masks are the emblems of an initiation 
society for the execution of field work. 
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LEAF OFACROWN 
WITH AMITHABA 


Tibet 

14th century 
Pigments on cotton 
25 ст x15 ст 

Price on request 


OBJECT PRESENTED BY: 
Carlos Cristi 
www.asianartscompany.com 

E.: cristi@asianartscompany.com 
T.: +39 3355933732 


Exhibiting at The Pagoda during the 
Printemps Asiatique 
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BODHISATTVA 
ENCLOSED IN TORANA 


Illumination from a manuscript page 
West Tibet 

12th century 

Paper, pigments, gold 

Illumination: 7 cm x 8 ст 

Fragment page: 39 cm x 20 cm 

Price on request 


OBJECT PRESENTED BY: 
Carlos Cristi 
www.asianartscompany.com 

E.: cristi@asianartscompany.com 
Т.: +39 3355933732 


Exhibiting at The Pagoda during the 
Printemps Asiatique 
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Kakiemon porcelain shell, mounted on a gilded bronze 
support. The shell is decorated іп a color palette typical 
of kakiemon porcelain, and has been associated to 
French mounts adorned with marine elements. 


During the 18th century, the Parisian “marchands- 
merciers” imported Japanese and Chinese porcelains, 
to mount them and sell them in Europe. These hybrid 
items are now precious witnesses of these exchanges 
between Orient and the European clientele. 
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KAKIEMON 


Japan, French Louis XV mounts 
17th century 

Porcelain 

Height: 25 cm 

Price on request 


OBJECT PRESENTED BY: 
Galerie Espace 4 
www.espace4.com 

E.: espace4@espace4.com 
T.: +33 6 80 88 5719 
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Hokai boxes are traditionally used in Japan to hold 
and transport shells for the game of Kai-awase but are 
also used as picnic boxes. The shell game (kai-awase) 
dates back to the Heian period (9th-12th century) and 
involves putting together pairs of shells. The inside of 
the shells, traditionally clams, are painted or engraved 
with verses, and the challenge is to find the two parts 
that form а complete theme or poem. 


This game goes beyond simple entertainment to take 
оп а deep symbolic meaning. In addition to stimulating 
the mind and memory, it is charged with spiritual 
and aesthetic connotations, inviting participants into 
meditative contemplation of harmony and duality 
in the universe. As a result, this type of box often 
constituted precious wedding gifts. 

These boxes are always arranged in pairs, in keeping 
with the nature of the game which consists of finding 
the corresponding halves of the shells. Each box is made 
of wood with horizontal grooves and a slightly domed 
lid. They are supported by four slightly flared legs, and 
decorated with brass fittings. They have their original 
ropes and their transport boxes. 


These hokai boxes feature rare trompe l'oeil decorations 
where superimposed sheets of paper reveal patterns of 
legendary characters emerging from their shadows, 
made in polychrome lacquer on a black background. 
Trompe l'oeil and the graphic use of shadow as 
decorative motifs, present in Japanese art from the Edo 
period, exerted a fascination on European artists at the 
end of the 19th century, particularly in the Japonisme 
movement. and new art. 


Figures such as Toulouse Lautrec, Henri Riviére and the 
Chat Noir shadow theater in Paris, or even Steinlen, 
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RARE PAIR OF HOKAI 
BOXES IN LACQUERED 
WOOD 


Japan 

Edo period 

Dated Bunsei 12, 1829 

Lacquered wood 

Dimensions: 47,5 cm x 47,5 (at the feet) 
Height: 43 cm 

Price on request 


OBJECT PRESENTED BY: 
Cristina Ortega & Michel Dermigny 
www.cristinaortega.com 
E: info@cristinaortega.com 
T.: +33 (0)1 42 610957 
+33 (0)6 07 4810 28 
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were deeply marked by the Japanese aesthetic 
discovered through Japanese prints and other objects 
collected in the Parisian intellectual circles of the end 
of the 19th century. Shadow puppets, with their subtle 
play of light and darkness, nourished the imagination 
of these artists, thus contributing to the evolution of 
artistic forms in Europe at that time. 


Beyond their aesthetic and historical value, these Hokai 
boxes and their exceptional decor embody a fascinating 
bridge between cultures, testifying to the dynamic 
exchange of ideas and artistic influences between the 
East and the West during the 19th century. 


They have retained their original protective boxes. 
These storage boxes show some wear and defects. They 
bear the handwritten date of Bunsei 12 corresponding 
to1829. 


Good general condition, small scratches from use and 
small cracks on the bottom. No structural defect, no 
restoration. 
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A jinmaku is a traditional Japanese camp curtain used 
on battlefields and in military camps during feudal 
times to provide privacy and protection. It was installed 
around the perimeter of a camp or used to separate 
spaces within the camp. Made of several strips of sturdy 
fabric tied together for easy transport, the jinmaku was 
practical for protecting samurai and their leaders from 
view. 


Screens representing jinmaku are relatively rare. This 
rarity can be attributed to the specific use of jinmaku 
in military rather than domestic contexts. Screens were 
typically used in homes or temples for decoration or 
to divide rooms and were often decorated with scenes 
of nature, court life or mythology rather than specific 
military equipment such аз jinmaku. 


The Oda family crest features the mokko motif, a simple 
emblem that resembles a stylized melon or flower. 
This coat of arms is made up of curved lines forming a 
rounded shape with a hollow center, which symbolizes 
openness and strength. 


The Oda family, particularly under Oda Nobunaga, 
played a crucial role in Japanese history during the 
Sengoku period, the Warring States era. Nobunaga was 
a powerful daimyo known for his ambitious efforts to 
unifyJapan under central rule, which he pursued through 
military innovations and strategic alliances. His use of 
firearms and tactical reform radically changed Japanese 
warfare. Although Nobunaga was assassinated before he 
could complete the unification of Japan, his policies and 
actions laid the foundation for his successors, Toyotomi 
Hideyoshi and Tokugawa leyasu, to eventually achieve 
this goal. The influence of the Oda family marked a 
significant transition in Japanese history, from constant 
military conflict to centralized, stable governance. 


In the 18th century, the Oda family no longer had as 
much historical involvement but was considered one of 
the great families of Japan. 
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RARE JAPANESE 
SIX-LEAF SCREEN 
REPRESENTINGA 
JINMAKU DECORATED 
WITH THE KA-MON OF 
THE ODA FAMILY 


Japan 

Edo period 

18th century 

Ink and pigments on paper, wooden 
structure, black lacquered wooden 
frame 

172 cm x 364 ст 

Price on request 


OBJECT PRESENTED BY: 
Cristina Ortega & Michel Dermigny 
www.cristinaortega.com 
E: info@cristinaortega.com 
Т.: +33 (0)1 42 610957 
+ 33 (0)6 074810 28 
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This screen depicting a jinmaku with the Oda family 
crest is not only decoratively spectacular but is also a 
culturally rich object reflecting the military might and 
historical importance of the Oda clan. It highlights the 
martial heritage of the Oda family and its historical role, 
capturingthe essence ofthe turbulent buttransformative 
Sengoku period. 
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The head has gyokugan (inlaid crystal eyes) and is 
adorned with crystals representing the byakugo (white 
spiralling hair) on the forehead and the nikkei-shu (red 
jewel on the protrusion on top of the Buddha's head). 
The right arm raised and the left arm extended with 
the forefinger and thumb of each hand forming a circle, 
which represents the raigöin mudra, welcoming the 
believer into Ата“ Great Western Paradise. 


The original bill of sale and a copy of an appraisal letter 
(dated 26th Oct. 1965) showing the purchase price, an 
explanation of Buddhism and an expert opinion of this 
dating by Professor Yukio Yashiro (1890-1975), Director 
of the Institute for Art Research in Tokyo and Dr. Harold 
Sterne (1922-1977), Head Curator of Japanese Art at the 
Freer Gallery of Art, Washington D. C. 


Old inscriptions inside the figure show signs of wear 
and are mostly illegible. However, they indicate 
that this figure was repaired after an accident and 
rededicated on the 16th August, in the 5th year of the 
Kansei era (1464). 


The base bears a further inscription consisting of 
approximately a dozen names. Due to the high 
cost of producing Buddhist sculpture in this period, 
it was common for many donors to contribute to 
the construction of a single piece, giving them the 
opportunity to connect personally to a venerated 
Buddhist image. In particular in the Kinai area (ancient 
capital region), some regional feudal lords became 
donorsforthe construction of Buddhist sculptures from 
the 11thto 13th century and many Buddhist sculptures 
from this period with donors names are known.* 


Belief in Amida as Lord of the Western Paradise rose 
in popularity during the late 10th century. Based 
primarily on the concept of salvation through faith, it 
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A LACQUER AND 
GILT WOOD FIGURE 
OFASEATED AMIDA 
NYORAI (AMITABHA) 
DRESSEDINA 
FLOWING ROBE 


Japan 

Heian/Kamakura period 

12th/13th century 

50 cm (h) x 43 cm (W.) x 36 cm (D.) 
Provenance: 

Mrs. F. Perks, San Francisco, USA 
Purchased from Gump's on 16th October 
1965 and hence by decent to her 
daughter Mrs. J. Kedziora 

Price on request 


OBJECT PRESENTED BY: 
Gregg Baker Asian Art 
www.japanesescreens.com 
E.:info@japanesescreens.com 
T.:+32 (0) 0469 49 84 89 


Exhibiting at The Pagoda during the 
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* Id. p.39 (English text). 
Radio Carbon Dating Ref: RCD-9222 / RCD-9243 
n.b. 


The head area has numerous hair spirals missing. The 
area around the neck has had some repair probably due 
to the head coming loose and needing consolidation. 
This has led to some repair to the lacquer around the 
neck and into the chest. 


The two middle fingers of the right hand have either 
been repaired or placed and the third finger of the right 
hand has been placed. 


There is a repair across the figure where the legs meet 
the body and also to the robe in front of the legs which 
has either been repaired or replaced. 


There are two other age cracks. One at the right hip and 
another on the left-hand shoulder. All the issues above are 
very common to old Japanese Buddhist sculpture and are 
commensurate to a piece ofthis age. 


It is worth noting that the inscription inside the figure 
mentions it was repaired in the 15th century. My 
assumption is that most of this work was done at that 
time. The exception being the finger of the left hand 
and some consolidation to the lacquer around the neck 
which is work | have undertaken. 
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was not only a religion appealing to a broad range of 
people, but also a direct assertion of piety against the 
dogmatic and esoteric ritual of the more traditional 
Tendai and Shingon sects. In Amida's Western 
Paradise the faithful are reborn, to progress through 
various stages of increasing awareness until finally 
achieving complete enlightenment. 


Another factor that engendered faith in Amida was 
a widespread belief of the Three Periods of the Law 
known as the Days of the Dharma (the Buddhist 
teachings). This was an all-encompassing concept 
of society's rise and fall that originated in Indian 
Buddhism and later became widespread in China and 
Japan. It foretold of the world's ultimate decay and the 
complete disappearance of Buddhist practice. At the 
time, the Days of the Dharma in Japan were divided 
into three periods. The first phase, the Age of Shobo, 
was said to last 1000 years after the death of the 
Buddha. It was believed to be a golden period during 
which followers had the capacity to understand the 
Dharma. Thesecond phase, the Age of Zoho, was also to 
last 1000 years, during which Buddhist practice would 
begin to weaken. The third and final phase lasting 
3,000 years, the Age of Mappo, was when Buddhist 
faith would deteriorate and no longer be practiced. In 
Japan the Age of Mappo was said to begin in 1052 AD, 
and a sense of foreboding thus filled the land, with 
people from all classes yearning for salvation leading 
to a widespread practice of continuously repeating 
the mantra of Amida Buddha. 


Forasimilarexample dated1133 in the Zenmyoji temple, 
Shiga prefecture, see Miho Museum et al eds., Omi: 
Spiritual Home of Kami and Hotoke, exhibition catalogue, 
(Kyoto, 2011), p.192, 246, no. 15. 
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Morita Shiryü was born in Toyooka, Hyogo Prefecture 
and studied sho (calligraphy) under the influential 
and ground-breaking calligrapher Ueda Sökyü (1899- 
1968). Sokyü was a charismatic teacher introducing his 
talented pupils to avant-garde sho and its definition as 
the art of the line. 


Having received numerous awards from important 
Japanese exhibitions such as the 1937 Inten (Japan Art 
Institute Exhibition) where he won the Tokusen silver 
award, Morita became more and more fascinated with 
the performance involved in the writing of sho and the 
similarities between the expressive calligraphic line and 
what was developing within the Abstract Expressionist 
art scene of the West. In1948 he launched the magazine 
Shonobi (beauty of calligraphy) under the leadership of 
his master Ueda Sökyü with the intention of promoting 
avant-garde sho. 


The notion of abstraction had been part of the practice 
of East Asian calligraphy for many centuries, and Morita 
often wrote about the interplay between traditional 
Japanese calligraphy and abstract art in the West. These 
observations were catalogued in a second journal 
entitled Bokubi which was first edited and published by 
Morita in 1951 and featured an image of a calligraphic 
painting by Franz Kline on its cover. Distributed 
internationally, the journal became extremely 
influential within the Western art world, causing a 
further interest in the Japanese aesthetic followed by 
an array of collaborations and international exhibitions 
with European artists of the Abstract Expressionist 
movement such as Pierre Alechinsky (b.1927) and 
Georges Mathieu (1921-1912), and American artists 
Mark Tobey (1890-1976) and Franz Kline (1910-1962). 
With the help of such innovative publications and the 
possibility of international exposure, modern Japanese 
calligraphers such as Morita and fellow like-minded 
artist Inoue Yüichi soon became an international 
sensation. 


In 1952, five disciples of Ueda Sökyü including Morita 
co-founded the legendary Bokujinkai (Society of Ink 
People). He joined forces with Inoue Yüichi (1916-1985), 
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RYU (DRAGON) 


Morita Shiryü (1912-1999). Signed, titled 
and dated 1965 on the artist's certificate 
label affixed to the reverse, framed 
Japan 

Aluminum flake pigment in polyvinyl 
acetate medium and yellow alkyd varnish 
on paper and wood panel 

With frame: 160,5 cm (h.) x 82 cm (W.) 
Painting: 158 cm (h) x 79 cm (W.) 
Publication: 

Inada Sösai ed., Morita Shiryü: Catalogue 
Raisonne, 1952-1998, (Kyoto, 2019), no. 
XVII-504 

Price on request 


OBJECT PRESENTED BY: 
Gregg Baker Asian Art 
www.japanesescreens.com 
E.:info@japanesescreens.com 
T.: +32 (0) 0469 49 84 89 
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of Education Award 

1953 Japanese Architecture and Calligraphy, Museum of 
Modern Art, New York 

1954 Japanese and American abstraction, National 
Museum of Modern Art, Tokyo Abstract Japanese 
Calligraphy, Museum of Modern Art, New York 

1958 Carnegie International Exhibitions, Pittsburgh 
Modern Abstract Japanese Calligraphy, The Museum of 
Modern Art, New York 

Abstract Painting Exhibition, National Museum of 
Modern Art, Tokyo 

1959 Sao Paulo Art Biennial, Sao Paulo 

1960 Japanese calligraphy, Freiburg, Germany 

1961 Sao Paulo Art Biennial, 540 Paulo 

Carnegie International Exhibitions, Pittsburgh 

1962 Contemporary Japanese Plastic Arts, Tokyo National 
Museum of Modern Art, Tokyo 

1963 Tendency of Contemporary Japanese Painting, 
National Museum of Modern Art, Sydney 

Modern Trends, National Museum of Modern Art, Kyoto 
1964 Contemporary Japanese Painting, Corcoran Gallery of 
Art, Washington, D.C. 

1966 Japanese Art Today, Philadelphia Museum of Art, 
Philadelphia 

1992 Calligraphy and Painting: The Passionate Age: 1945- 
1969, O Art Museum, Tokyo 

1994 Japanese Art After 1945: Scream Against the Sky, 
Yokohama Museum of Art, Yokohama and Guggenheim 
SoHo, New York 

2002 Writepainting: Marks in a Japanese Vein, Museum of 
Fine Arts, Gifu 


For a pair of panels by the artist treated in a similar 
manner see: The Collection-Kyoto Municipal Museum 
of Art 1993, p.266, no.30. Fora large four-fold screen see: 
Beyond Golden Clouds Japanese screens from The Art 
Institute of Chicago and the Saint Louis Art Museum, 
рр. 196/197. 


n.b. Good condition overall. One or two minor marks 
commensurate with age. 
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Eguchi Sogen (1919-), Sekiya Yoshimichi (b.1920) and 
Nakamura Bokushi (dates unknown) and together 
they further advocated the emancipation of the 
calligraphic line away from its traditional form and 
experimented using unorthodox materials. The beauty 
of the line itself is held as a self-evident attribute 
and the execution of the writing becomes the focus. 
Morita placed the performance of a piece at the centre 
of his definition of calligraphy. The kanji character 
is written in one defining moment with confident 
strokes. The calligrapher penetrates to a deeper level 
of understanding and the character is understood in a 
different, more profound way. 


In terms of style and format, Morita Shiryü's works 
are groundbreaking. He preferred to use an oversized 
brush, working quickly across the surface. Whilst works 
such as the example presented here may appear to be 
executed using the rather slow process of Japanese 
lacquer, in actuality the metallic silver paint is applied 
swiftly onto the surface and later covered with a coat 
of fast drying yellow varnish achieving a similar effect. 
Morita's vigorous style often results in abstract forms 
which no longer appear to be recognisable characters 
yet they retain their original essence enhanced with a 
new vitality. 


Works by the artist can be found in the collections of: 
Art Institute of Chicago, Kyoto Municipal Museum of 
Art, Cincinnati Art Museum, Saint Louis Art Museum, 
Missouri 


Selected solo exhibitions: 

1963 Sho Modern Calligraphy, Mi Chou Gallery, New York 
1964 Yamada Gallery, Kyoto 

1965 Olaf Hudtwalcker Gallery, Frankfurt 

1970 - 1990 Morita Shiryü, National Gallery of Canada, 
Ottawa (exhibition toured the world) 

1986 Morita Shiryü , Kyoto Munincipal Museum of Art, 
Kyoto 

1990 Ein Japanischer Schreibmeister, Klingspor-Museum, 
Offenbach am Main, Germany 

1992 Shiryu Morita and Bohubi, Hyogo Prefectural 
Museum of Modern Art, Kobe 

2013 Modernist Sho Calligraphy — Paintings by Shiryü 
Morita, John Molloy Gallery, New York 

Selected group exhibitions: 

1937 2nd Inten Exhibition, Tokyo—Tokusen silver Award 
1938 Nichiman Calligraphy Exhibition, Tokyo - Ministry 
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Shiryu 


Karen Watanabe is a Japanese artist whose work is 
imbued with the subtleties of her surroundings. She 
keenly observes the beauty inherent in simplicity, 
purity, and the natural world, weaving these elements 
into narratives conveyed through precise, incisive cuts. 
Her pieces evoke poetic imagery, from clouds swept by 
the flight of a dragon across the sky to the suspended 
dialogue between two pine grosbeaks amidst 
falling snow, or the graceful dance of a jellyfish in its 
underwater garden. 


Karen employs kirigami, a traditional Japanese paper- 
cutting technique, as her chosen medium to articulate 
these narratives. With an adept hand, she navigates 
the interplay of solidity and void, adorning shapes 
with intricate patterns to breathe life into her reveries. 
What captivates her about this method is its inherent 
freedom from constraints. Armed only with paper, a 
pencil, her imagination, and finely honed blades, she 
can craft anywhere inspiration strikes. 


Drawing inspiration from her travels and encounters, 
Karen's creative process is deeply intertwined with 
her environment. Much like the construction of one's 
personality through life experiences, the ambiance 
surrounding her shapes her artistic expressions. 
Attuned tothe nuances of hersurroundings, she delights 
in uncovering the beauty in everyday phenomena, 
infusing her compositions with a narrative born from 
sharp observation. Themes ranging from patterns and 
textures to the organic world, flora and fauna, and even 
entomology, serve as her muse. 


Patience and precision—these principles underscore 
Karen Watanabe's artistic practice. With surgical 
precision and unwavering patience, she wields her tools, 
mindful that the slightest hesitation or tremor could 
disrupt the delicate equilibrium of her creations. Yet, 
beyond technical mastery, her work is imbued with a 
deeper essence—a poetry that transcends the tangible, 
suffusing her pieces with a delicate lightness. Animal, 
plant, and aquatic motifs intertwine in her oeuvre, each 
piece a testament to the interconnectedness of the 
natural world. 
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EARTH DRAGON 


2024 

Kirigami assembly on off-white washi 
paper, yellow and red paper with 
embroidery, on an ultramarine paper 
background. 

40x50cm 

Price on request 


OBJECT PRESENTED BY: 
LooLooLook gallery 
www.looloolook.com 

E.: looloolookteam@gmail.com 
T.: +33 0619 76 26 74 


In surrendering to this poetic vision, one is transported 
into a realm where technicality fades into the 
background, and the sheer beauty of Karen's creations 
takes center stage. Her meticulously crafted plants, 
leaves, and animals spring to life, floating and 
fluttering amidst interplays of light and shadow. In 
this harmonious convergence of form and void, a new 
dimension emerges—a world where paper becomes 
a living canvas, inviting viewers to embark on an 
enchanting journey reminiscent of the whimsical 
universe of the Little Prince. 


Artistic Career and Exhibitions 


Karen Watanabe has refined her art through various 
professional experiences and collaborations. Her 
eclectic path has led her to work as a UI/UX designer 
and web developer in Paris, practice mezzotint 
printmaking, and work as a graphic designer in 
Montreal. As an artistic director in Paris, she enriched 
her visual and narrative approach, integrating varied 
influences and refining her technique. 


She has participated in numerous collective and solo 
exhibitions around the world, gaining recognition in 
prestigious events. Among these, notable exhibitions 
include "Arrét sur Nature" at Galerie le 14 in France, "8 
Femmes" at Galerie 89 in Paris, and "Nature vivante" 
at Musée Raymond Lafage. Her work has also been 
showcased at international events such as the "Codex 
Book Fair" in Berkeley, CA, and the "Watermark Xmas 
Exhibition" in Tokyo, highlighting her global reach. 


In 2024, Karen continues to share her poetic universe 
with exhibitions such as "Fables de Printemps" at the 
Franco-Japanese Cultural Association TENRI in Paris, 
as well as a solo exhibition at Galerie 12-13 in Soustons 
in 2023. She will also present a solo exhibition titled 
"Conte de papier" at LooLooLook Gallery from June 6 
to 23, 2024. On this occasion, Karen will be delighted 
to demonstrate her art at the gallery on Saturday, June 
8, from 3 pm, offering a unique opportunity to engage 
artistically with the public. 
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JELLYFISH 


2021 

Superposition of 2 Kirigami with 
embroidery on beige paper, ocean 
blue Lokta paper background. 
30cmx 40cm 

Price on request 


OBJECT PRESENTED BY: 
LooLooLook gallery 
www.looloolook.com 

E.: looloolookteam@gmail.com 
T.: +33 0619 76 26 74 
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Namban chest in lacquer with inlayed mother-of-pearl 
ina floral pattern. The metalwork is in engraved copper. 


The word "Namban" comes from namban-jinou 
"southern barbarians", used by the Japanese to refer to 
the Europeans, especially the Portuguese. Namban art 
came about between 1500 and 1600. The Portuguese 
reached Japan in 1543 and forged a very intricate 
commercial relationship. 


Initially, the Japanese weren't overly fond of the 
Portuguese. They found them to be crude and dirty: 
they stank and ate with their hands, have no control 
over their emotions or themselves and are completely 
indifferent to Japanese culture in that they can't 
understand written words. Their arrival however 
remains a revelation for Japan. It should be considered 
an encounter between two cultured and privileged 
peoples, both ahead of their time. Their customs may be 
different but they were both complex and developped. 


The mistrust of the Japanese towards the Portuguese 
didn'tlast. They quickly adopted many ofthenewcomers' 
cultural practices and their technoloical advancements, 
notably matchlocks, brestplates, european-style ships... 
but these new imports also occur in the cultural world, 
in particular in decorative arts, cooking or in language. 
The Portuguese are the first to translate Japanese into 
a western language and to create a dictionary. The 
Nippo Jisho or Vocabulario de Lingoa de Japam compiled by 
the jesuit preast Joao Rodrigues was first published in 
Nagasaki in 1603. As a result, some Japanese words are 
actually Portuguese in origin. This is especially true for 
objects or practices which didn't exist priorly in Japan 
such as boro-bolo (cake in the shape of a small pearl), 
botan-botao (button), furasuko-frasco (flask), kapitan- 
capitao (captain of a ship), etc. 


The jesuite missionnary Francois Xavier was one of the 
first evangilists to reach Japan. The Catholics declared 
that they had performed around 200 000 conversions 
by the end of the 16th century. This attempt to convert 
the population is one of the reasons the Europeans 
found themselves expelled from the country around 


NAMBAN CHEST 


Japan 

Momoyama period (1573-1603) 
16th century 

Height: 15,5 ст 

Width: 22,5 cm 

Depth: 13,5 ст 

Price on request 


OBJECT PRESENTED BY: 
Galerie Tiago 
www.galerietiago.com 

E.: contact@galerietiago.com 
T.: +33 (0)6 60 58 5478 
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1650. The Portuguese were also very interested by the 
cultural practices and ressources of the islands. They 
saw its inhabitants as being very well-cultured, with 
a sophisticated feodial system and well-developped 
technology. At the time, Japan was far more populated 
and more urbanised than any European country (during 
the 16th century, there were 26 million japanese, 
compared to 16 million Frenchmen and 4.5 million 
Englishmen). The country had an abundant supply of 
precious metals. It was a big exporter of copper and 
silver but the Portuguese especially admired their skills 
at metalworking. Japanese weapons were the finest in 
the world, their paper industry was without equal. In 
Japan, tissues were being used whereas in the West it 
was still the custom to blow one's nose on one's sleeve! 


So what did the Portuguese take home from Japan? Silk, 
lacquered objects with inlayed mother-of-pearl, green 
tea, silver ore. They brought to the country: Chinese silk, 
porcelaine, coton and Indian spices. 
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Rectangular suzuribako (writing set) decorated in 
black and gold takamaki-e with a wide pewter band, 
representing a bridge pontoon above boats in the 
waves. Waka poem in chirashi-gaki (scattered writing). 


The inside of the lid is decorated with reeds and fireflies 
near а waterhole іп takamaki-e оп a black background. The 
inside of the writing case is made of black lacquer, with an 
ink stone and a copper water bucket on the left side. 


The waka poem was written by Minamoto no Hitoshi 
(880-951). It was published in 951 in the anthology Gösen 
Wakashü, at the request of Emperor Murakami in the 
Heian period (794-1185). The word “bridge” is omitted, 
the image suggesting the missing word. It could be 
translated as: “The long bridges between the boats in 
Sano on the road to the East / remind me of the love 
which bridges the gulf between us / but you have not 
noticed my love at all.” (Azumajino / Sano no (funabashi) 
/ kaketenomi / omoiwataru o / shiruhitono naki REED | 
БЕО (MB) | DITOR [OS / A 
$A0&) 


Original box included. Inscribed on the lid: "Suzuribako 


bridge” (8338 НВ). 


Document folded in an envelope attesting to the first 
provenance: the writing box, made by Kóetsu, belonged 
to the Shimazu family. 


Inscriptions : 
Cover page: « Kóetsu / Bridge / Suzuribako maki-e » (JE E 
| RES | BRR) 


Envelope: « Made by Kóetsu / Shimazu Ponton maki-e / 


suzuribako » (EBE Е / BE ЖЕНЕ / TAR). 


Document: Shimazu Bridge / made by Kóetsu / maki-e 
writing set / passed on to Shimazu family / etc. ($ A 
FÊ / ХРЕЕ ЕЕ / نے چرچ‎ АК /..) Le reste du 
document détail l'acte de transmission. The rest of the 
document details the act of transmission. 

Honami Kóetsu was a major figure in Japan. As 
multidisciplinary artist, he is known as a poet, 
calligrapher, lacquerer, ceramicist and potter. 


30 


BRIDGE PONTOON 
SUZURIBAKO 


Honami Kóetsu (1558-1637) 
Japan 

Edo period (1603-1868) 
17th century 

Height: 4,7 cm 

Width: 21,5 cm 

Depth: 23 cm 

Price on request 


OBJECT PRESENTED BY: 
Galerie Tiago 
www.galerietiago.com 

E.: contact@galerietiago.com 
T.: +33 (0)6 60 58 54 78Galerie 
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He was born into a family of sword polishers who served 
the imperial court and the military leaders Tokugawa 
leyasu and Oda Nobunaga. Wishing to revive the 
refinement and elegance of the Heian Imperial Court 
(794-1185), considered as a golden age, he was inspired 
by the culture of that period. He became one of the 
greatst calligraphers of his time and is known as one 
of the “three paintbrushes of the Kan'ei era”, alongside 
Konoe Nobutada and Shökadö Shöjö. 


As lacquerer, he began to employ new techniques in 
the late 16th and early 17th centuries, using tin, lead, 
other metals as well as gold and mother-of-pearl in 
a thick manner to create innovative patterns. This 
style is known as Köetsu maki-e. Together with Sötatsu 
Tawaraya and Ogata Körin, Köetsu had a considerable 
influence on the following generations as the founders 
of the Rimpa school. 


His Pontoon bridge suzuribako (Funabashi), kept in 
the National Museum in Tokyo, was designated as a 
national treasure in 1967. It has the same poem and 
motif as our object. 
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A comparable portrait is kept in the City Palace Museum 
of Udaipur, and published in Andrew Topsfield, The City 
Palace Museum Udaipur, Paintings of Mewar Court life, 
ed. Март, Ahmedabad, 1990, p. 114. 
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PORTRAIT OF 
MAHARANA FATEH 
SINGH 


Mewar, Udaipur, India 

Second half of the 19th century 
Polychrome pigments and gold on paper 
Height: 39 cm 

Width: 30 cm 

Price on request 


OBJECT PRESENTED BY: 
Alexis Renard 
www.alexisrenard.com 

E: courier@alexisrenard.com 
T.: +33 144 07 33 02 


Exhibiting at The Pagoda during the 
Printemps Asiatique 
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BODHISATTVA 
MANJUSHRI 


India 

Pala period 

12th century 

Brass alloy with remnants of pigment 
Height: 15,3 cm 

Provenance: 

Hong Kong art market, 2000s 

Private Italian collection, 2010s 

Hong Kong art market, 2017 

Private Swiss and California collection, 
acquired from the above 

The Art Loss Register: 15045.20.CCF 
Publication: 

Michael Henss, Buddhist Ritual Art of Tibet 
(arnoldsche Art Publishers, 2020), p. 215 
Iwona Tenzing & Chino Roncoroni, 
Awakening (Tenzing Asian Art catalog, 
TEFAF Maastricht 2022), cat. no. 19 (with 
commentary by Amy Heller) 

Price on request 


OBJECT PRESENTED BY: 
Tenzing Asian Art 
www.tenzingasianart.com 

E.: iwona@tenzingasianart.com 
T.:+1.415.269.4716 
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As Dr Pal writes, this charismatic Indian bronze is 
remarkable for its powerful modelling, which adds to 
the characteristic simplicity of Jain sculpture. The Jina 
depicted here is unadorned, but a lotus blooms from his 
crown-chakra, seen from above. 


Jain mythology and the role of RishabhanathaThe 
first of the twenty-four Jain saviours, Rishabhanatha 
(also known as Adinatha, “Lord of the Beginning’), is 
one of the two Jinns who can be identified without any 
particular attributes, in his case only by his long braids. 
Here, they form a particularly decorative pattern, 
comparable to the flaming tail of a kinnara. Devotees 
place Rishabhanatha's origin millions of years ago, at 
the beginning of our current cosmic cycle, and say that in 
addition to becoming a Tirthankara, he offered human 
beings a range of practical and social skills. 


Astriking canon 


The sculptor has provided this Adinatha with long, 
slender legs, thus accentuating the proportions of 
his bronze and strengthening his presence. The work 
imposes itself on the viewer with its large, bewitching 
eyes, a broad nose, high cheekbones, broad shoulders, a 
powerful chest and a slim, supple waist. 


The Jina's hands and feet are perfectly represented with 
the toes oriented at different angles. The visible palm 
is rendered with impressive naturalism, and the artist's 
efforts to delineate each finger show his attention to 
detail. 


The Power of Jainism under the Ganga Dynasty 
Made in the Deccan during the Western Ganga period, 


this bronze is a fine example of a very rare body of 
sculpture. With their capital located at Talakad, the 
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SEATEN ABHANATHA 


India, Karnataka 

Ganga period, circa 900 

Brass alloy 

Height: 14,6 ст 

Provenance: 

Private American collection, acquired in 
London, 1970s. 

The previous owner, Siddarth K. Bhansali 
(mentioned in the title of the publication) 
has agreed to be named and associated with 
this piece. The date and place of acquisition 
of the work are given from his personal 
recollection. 

Publication : 

Pal, the elegant image: bronzes from the 
Indian subcontinent in the Siddharth K. 
Collection. Bhansali Collection, New Orleans, 
2011, p.104, fig.6. 

Price : 95.000 euros 


OBJECT PRESENTED BY: 
Galerie Hioco 
www.galeriehioco.com 

E.: info@galeriehioco.com 
T.:+33 (0) 1 53 30 09 65 
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Western Ganga dynasty controlled much of the Deccan 
plateau from the 4th century until their subjugation by 
the Cholas in 1004. Communities of Digambara Jains 
flourished under their rule and were among their main 
supporters. 


Jinas depicted standing are actually much more common 
under the Western Ganga and later the Chola; and are all 
very similar in form. They are also generally made of less 
shimmering and colourful alloys, have more rounded 
faces and less striking eyes than the present piece. 
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UMA MAHESVARA STELE 


Eastern India 

9-10th century, Pala period 
Black stone 

Height: 86,4 cm 

Price on request 


OBJECT PRESENTED BY: 
Galerie Hioco 
www.galeriehioco.com 

E.: info@galeriehioco.com 
Т.:+33 (0) 153 30 09 65 
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The fine ring of solid gold is in the form of a curled 
serpent or naga. Such a motif was the exclusive 
prerogative of royalty in the Thai Kingdom. Such pieces 
were considered heirloom pieces to be passed on from 
one generation to the next. 


In Buddhist lore the naga is based on the cobra king 
Mucilanda who by tradition sheltered the Buddha whilst 
he was meditating after which Mucilinda assumed the 
human form, bowed before Buddha and returned to his 
palace in joy. 


The piece is set with navaratna (nine holy stones) Each 
stone represents a planet revolving around the sun. 


If the planets are in harmony and you wear a navartana, 
so will be your soul. 


Diamond-Venus 
Pearl-The Moon 
Ruby-The Sun 

Cat's eye-Lord Ketu 

Blue sapphire- Saturn 
Emerald-Mercury 
Yellow Sapphire- Jupiter 
Coral- Mars 
Hessonite-Rahu 


Richter A: The Jewelry of Southeast Asia, Thames & 
Hudson, 2000 

Boardman] and Scarisbrick D: The Ralph Harari Collection 
of Finger Rings, Thames and Hudson 


Condition: Stable to wear. 
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A GEMSET AND 
ENAMEL NAGA RING 


Thailand 

Rattanakosin Dynasty. Rama V/ 
Chulalongkorn (1853-1910) 

19th century CE 

In high carat yellow gold, designed as a 
coiled dragon relieved in red, green and 
white enamel, accented by navartana, no 
assay marks 

Size: С / 3,25 

Weight:18,1 gr 

Provenance: 

Private English collection 

Price on request 


OBJECT PRESENTED BY: 
Ollemans Oriental Art 
www.ollemans.com 

E.: sue@ollemans.com 
M.: + 44 (0) 7775 566 356 


Exhibiting at The Pagoda during the 
Printemps Asiatique 
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Pectoral plates were used as prestige objects worn during 
ceremonies, hanging from the chest. 
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GOLD PECTORAL 
PLATE 


Tanimbar 

19th century 
Gold12 karat 
Diam.: 27,5 cm 
Weight: 103 gr 
Price on request 


OBJECT PRESENTED BY: 
Ollemans Oriental Art 
www.ollemans.com 

E.: sue@ollemans.com 
M.: + 44 (0) 7775 566 356 


Exhibiting at The Pagoda during the 
Printemps Asiatique 
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MONUMENTAL IZNIK 
TILE 


Iznik, Turkey 

Ottoman Empire 

Circa 1600 

Fritware with underglaze painted 
decoration 

Height: 39,5 cm 

Width: 62,5 cm 

Provenance: 

Private Armenian collection based in 
Saint Germain des Prés in Paris, acquired 
circa 1940 

French collection acquired in the 1980's 
Price on request 


OBJECT PRESENTED BY: 
Alexis Renard 
www.alexisrenard.com 

E: courier@alexisrenard.com 
T.:+33144 07 33 02 


Exhibiting at The Pagoda during the 
Printemps Asiatique 
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